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The UNLV SYMPHONIC WINDS IN CONCERT

Anthony LaBounty, Conductor

The UNLV Wind Orchestra presents 
WORLD PREMIERE NIGHT: 

A CONCERT FEATURING FOUR WORLD PREMIERE PERFORMANCES
Thomas G. Leslie, Artistic Director and Conductor

The UNLV COMMUNITY BAND & UNLV NEW HORIZONS BAND IN CONCERT
Anthony LaBounty, Conductor

The UNLV SYMPHONIC WINDS IN CONCERT

Anthony LaBounty, Conductor

New CD Available Spring 2017
From Klavier Recordings
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french legion of honor
award RECIPIENTS

Corporal Frederick Giesz joined the West Coast Defense Command in 1938 and served 
mostly in California until his deployment to Europe. A native of Buffalo, New York, and a 
Bronze Star and Purple Heart recipient, Frederick joined the European forces as an infantry-
man on D-Day plus 8. Following his time in the foxholes of Omaha Beach, he joined the 
120th infantry, 1st  Battalion headquarters as a wireman. His battlefield experiences took 
him throughout France, through the hedgerows, the Battle of the Bulge and many other 
battles. He resides with his significant other, Patricia Mahan in North Las Vegas, Nevada. 

Mr. Hess entered the service as a member of the “Yankee Division” which was comprised of 
former Army National Guard members.  After completing his Basic Training in California, 
Elmer was shipped directly to France where he was part of the third wave to hit Utah Beach 
in Normandy, France. While facing the enemy he sustained a leg wound from a German 
rocket. Elmer was awarded the XXX Purple Heart. Elmer stored his Purple Heart in its case 
and placed it in the pocket of his fatigue shirt.  Later that same day, Elmer was again hit by 
enemy fire but this time the shrapnel was stopped from doing bodily damage when it struck 
the box containing his medal.  The shrapnel damaged box with its Purple Heart is still trea-
sured by Elmer and his family.
     Elmer’s division was one of the first to cross over into German territory. Upon entering 
Germany, he had the honor of “liberating” one of Mozart’s pianos. While it was too dam-
aged to play, it was an honor to touch and feel such an important piece of musical history.  
For his heroic actions while fighting in Northern France, Elmer was awarded the Bronze 
Star with a “V” for valor and an Oak Leaf Cluster.
     After the war, Elmer married his high school sweetheart, Velma Fink. They were married 
for more than 50 years until Velma was taken from him due to cancer. After Velma’s passing, 
Elmer married Dorothy Chambers, who during the war was a “Rosie the riveter” working at 

CORPORAL 
FREDERICK G. GIESZ

SERGEANT, TECHNICIAN 
FOURTH GRADE
ELMER J. HESS



SERGEANT, TECHNICIAN 
FOURTH GRADE
ELMER J. HESS

William Knapp was born June 22, 1922 in the small town of Howell, Michigan. He entered 
the service on October 27, 1942 as a US Army paratrooper. 
     On December 17, 1944, a surprise attack by the Germans, which came to be known as 
the “Battle of the Bulge”, put the 82nd and 101st Airborne to the test as they held back the 
Germans. It was here where he lost his friend when a German shell hit their tent; a tent that 
Bill had also occupied a few minutes earlier. After the war, Bill had the distinction of being 
part of the honor guard for Supreme Allied Commander Dwight D. Eisenhower and was 
elected to receive on behalf of his Regiment the Croix de Guerre from General de Gaulle. In 
addition to the French Legion of Honor award, Bill has received a Parachute Badge with two 
jump stars, Combat Infantry Badge, two Purple Hearts, two Bronze Stars, Officer’s Battle-
field Commission, WWII Victory Medal, Army Occupation Medal, Normandy Campaign, 
Holland Campaign, Belgium Campaign, French Fourragere, Dutch Fourragere and Belgium 
Fourragere. After the war, Mr. Knapp had a 20-year career as a professional skater and teacher. 
He currently resides in Las Vegas, Nevada.

Carroll Knutson’s story is of valor, laced with terror and patriotic service to our country 
as a B-17 co-pilot. He completed his pilot training in Dalhart, Texas, in March, 1944. Later 
from Kearney, NE he and his crew ferried their B-17 to England. Carroll was assigned to the 
447th Bomb Group. During their 13th mission, June 8th 1944, they were shot down by flak 
over Hannover, Germany while bombing a synthetic fuel refinery. Miraculously, the entire 
crew parachuted to safety and all survived the war.  Jumping from the burning B-17, Carroll 
sustained a leg injury that has left him with a limp as reminder of that fateful day.  He was 
captured and interned in a POW camp in Poland. Later he was transferred to POW camp 
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a B-25 assembly plant in Canton, Ohio. He not only gained a loving wife but also two caring 
sons, Reed and Robert Chambers. Elmer felt the pain of loss again in 1999 when Dorothy 
passed away. Today Elmer resides in North Las Vegas with his son Robert. He still enjoys 
his music and the happiness it has given him over these many years.
 

2nd LIEUTENANT 
WILLIAM KNAPP

1st LIEUTENANT 
CARROLL KNUTSON
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In 1940, Leedell Neyland entered the segregated section of the local Post Office in his home-
town of Gloster, Mississippi. He joined the Navy after seeing a poster in the Post Office 
stating: “colored boys should join the Navy as mess attendants to officers and see the world”. 
His squadron had the perilous duty of sweeping mines so troop and cargo vessels could make 
it to shore, unfortunately losing one during the invasion of Normandy’s, Utah Beach.  
     Later he saw action in the Mediterranean, taking part in the southern invasion of France. He 
was discharged from the Navy in 1946 as a First Class Steward with the following decorations: 
American Defense (one star), American Area, European/African Victory (three stars) and the 
Good Conduct Medal. After discharge, with the encouragement of his now friend, Commo-
dore Miller, Leedell went on to earn a B.A. degree from Virginia State University, M.A. and a 
Ph.D. degree from New York University. He went on to have a successful career in education, 
as a researcher, author and as an administrator. Dr. Neyland resides in Henderson, Nevada.

Joseph Sharpe was born the son of Italian immigrants in the small town of  Maynard, 
Ohio in 1924. When Joe was eighteen he received the notice that he had been drafted. 
After basic training he was assigned to the Army’s 69th Infantry Division as a replacement. 
Riding in a half-track with other soldiers towards their objective of Nancy, France, they 
stopped due to action farther down the road. He was told to stay with the vehicle while 
the rest advanced; none of them ever returned. A short time later, Joe heard the whiz of 
a shell and tried to duck under the half-track. Shrapnel from the shell literally ripped his 
pants to shreds as fragments peppered his legs drove a large chunk of metal into his arm.  
To his amazement, a local Frenchman and a little girl were also hiding under the vehicle; 

Stalag Luft 3, (made famous as the location of “The Great Escape”) until he was rescued at 
the end of WWII. For his service to his country, 1st Lieutenant Knutson was awarded the Air 
Medal, POW Medal, WWII Victory Medal and the Presidential Unit Citation. Carroll has a 
BS, MS and a Ph.D. from Stanford University with major in Geology. He has also written 
many books and papers related to geology. Carroll resides in Sun City Anthem, Henderson, 
Nevada. He has three sons and one daughter.

FIRST CLASS STEWARD 
LEEDELL NEYLAND

CORPORAL 
JOSEPH SHARPE



luckily they came through the blast unscathed. A passing jeep took Joe to the aid station to 
be patched up. Joe was in a body cast for five months unable to move his right arm.  After 
returning to America, he was sent to the luxurious Kellogg Estate in Battle Creek, Michigan 
to complete his recuperation. Once again healthy, Joe was assigned as a trainer at Camp 
Roberts in California; this is where he received the joyous words that the war was over. With 
the end of the war, he returned to his job at the Addressograph and Multigraph Company. 
They had held his position for him and even gave him credit for his time fighting for his 
country.  After 37-1/2 years on the job, Joe retired from the Addressograph and Multigraph 
Company. For his service to his country, Corporal Joe has received the Bronze Star, Purple 
Heart, European Campaign Medal, American Campaign Medal and the World War II Medal. 
Mr. Sharpe resides with his lovely wife Rosie in Las Vegas, Nevada.

Born February 8, 1925, Robert Willis Stava was raised by his father in the little town of 
Lodgepole, Nebraska. Soon after graduation, Robert received the call from Uncle Sam. In 
1943 he was selected to participate in the “Army Specialized Training Program” or ASTP, 
where he would go back to school and take college level classes. Not long after joining the 
program, the Army decided they needed new recruits for the infantry so the program was 
disbanded and Robert was shipped off to England.  
     In July of 1944, 30 days after the initial landing at the beach of Normandy, Robert served 
as a machine gunner, attached to a rifle company, as part of the 35th Division.  As Robert and 
his company worked their way across the hedgerows of Northern France, he saw many of 
his buddies picked off by sniper fire, along with 40 more that were captured by the Germans. 
While in Nancy, France, waiting for orders to cross the Rhine, Robert was selected to serve 
as a guard at the Regimental Headquarters. These new orders resulted in him missing what 
would become to known as, “The Battle of the Bulge.”  Robert continued his service in parts 
of France and then on into Germany until the end of the war.
     After the war, Robert decided to take advantage of the GI Bill and enrolled as a student at 
the University of Iowa majoring in music. In 1952, while attending a college Spanish class, 
Robert met his future wife, Jo Venaglia. Jo and Robert moved, along with their three chil-
dren, to California in 1954. It was here that Mr. Stava performed as a free-lance drummer, 
playing and singing on several albums that made their way into the Billboard Hit List of the 
1950’s. In 1959 Robert became a music teacher for Junior and Senior High School students 
in Placentia, California and taught there for the next 30 years. Robert acted as the Vice 
President of Local 7 of the Musicians Union, playing in the Disneyland band as part of the 
Golden Horseshoe Review and as the children’s teacher in the traveling production of  Cathy 
Rigby’s Peter Pan, which was produced by his son, Keith.
     In 2000, he and Jo moved to Las Vegas. They have enjoyed 64 years of marriage that 
produced eight successful children: Bruce, Randy, Gina, Keith, Jeff, Kyle, Jody, and Santina.

   9

u
n

lv w
in

d
 o

r
c

h
estr

a “th
e pr

esid
en

t’s c
o

n
c

ert”     aw
ar

d
 r

ec
ipien

ts

PRIVATE FIRST CLASS 
ROBERT W. STAVA
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  The Star-Spangled Banner

  
  Susan Mueller

  Director, UNLV School of Music

 
 arr.  Steiger Lt. Colonel Dr. James M. Bankhead

  Conductor
 

 arr.  Douglass Dr. Zane S. Douglass

   Conductor

   Dominique Williams

   Soprano Soloist (Gilda)  
   Celeste Dixon 

   Mezzo-Soprano Soloist (Magdalena)  
   Aldo Perrelli

   Tenor Soloist (Duca of Mantua)  
   Richard Hodges

   Baritone Soloist (Rigoletto)

Susan Mueller, Director, UNLV School of Music

French Legion of Honor (Chevalier) Award Recipients:
 Corporal Frederick G. Giesz  

Sergeant, Technician Fourth Grade Elmer J. Hess  

2nd Lieutenant William Knapp   

1st Lieutenant Carroll Knutson 

First Class Steward Leedell Neyland  

Corporal Joseph Sharpe    

Private First Class Robert W. Stava

UNLV WIND ORCHESTRA
“the president’s concert”
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 arr.  Bourgeois Colonel John R. Bourgeois

  Conductor
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    arr. Steiger

“Carnival” marks the center section of a trilogy written by Bohemian composer Anton 
Dvořák. This work was first heard in the United States in October, 1892, at Dvořák’s 
debut concert at Carnegie Hall, New York. Originally entitled “Nature, Life, and Love,” 
the boisterous, zestful trilogy with its extreme energy and enthusiasm took American 
audiences by surprise. 
     The program notes for the New York debut expressed Dvořák’s idea that the first part of 
the overture “Nature” (later titled “In Nature’s Realm”) represents “the emotions produced 
by a solitary walk through meadows and woods on a quiet summer afternoon.” The second 
part “Life” (later titled “Carnival”) represents “the passionate cry of the violins whirling 
the dreamer madly into a Bohemian revel.” The third part “Love” (later titled “Othello”) 
represents “the gentlest and fiercest expressions of love” embodied in the final scenes of 
Shakespeare’s Othello.
   The Carnival Overture still remains the most often performed section of this three 
part overture.                                                                                                 
                                                                                       — Program Notes from the Conductor’s Score

    arr. Douglass

Rigoletto is considered by many to be the first of the operatic masterpieces of Verdi’s 
middle-to-late career. Commissioned and premiered by the La Fenice opera house, this 
opera in three acts depicts the tragic story of a curse placed on Rigoletto and the Duke 
of Mantua. The curse is complete when Rigoletto’s daughter Gilda falls in love with the 
Duke and eventually sacrifices herself to save him, a common theme in Romantic opera.
    The famous Act III quartet, “Bella figlia dell’amore”, has been acclaimed for its genius 
part writing, in which each of the four voices of the quartet are assigned a specific melody 
and rhythm catered to its character’s personality. Each vocal line is featured separately 
and Verdi reserves the full vocal force of the quartet at carefully selected moments. At the 
time, this kind of part writing was unique and contributed to the evolution of Italian bel 
canto opera. 
     During this scene “Rigoletto asks Gilda if she still loves the Duke; she replies she will 
love him forever, because he loves her. To prove her wrong, he leads her over to a crevice 
in the wall of Sparafucile’s house and tells her to watch. She can see the Duke enter the 
room and ask Sparafucile for a room and some wine. The Duke sings of woman’s fickle-
ness (“La donna è mobile”). At Sparafucile’s signal, his sister, Maddalena, comes down-
stairs. The Duke begins to flirt with her. Meanwhile, Sparafucile comes out of the house, 
draws Rigoletto aside, and asks if ‘his man’ should live or die. Rigoletto says that he’ll 
come back later to finish the job. Sparafucile goes off behind the house.”– Regina Opera 
Company
                 — Program notes adapted from Paul Thompson’s Writer 
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Dies Natalis, for band, is in the form of an introduction, chorale, five variations and finale, 
based on the ancient and beautiful Lutheran Christmas chorale-tune, celebrating the birth 
of Christ. It was performed for the first time in the Eastman Theatre, April 7, 1972 by the 
Eastman Wind Ensemble, under the direction of Donald Hunsberger for the 50th birthday 
of the Eastman School of Music. 
     Dr. Hanson has the following to say about the chorale-tune:

   “I used to sing it as a boy in the Swedish Lutheran Church of Wahoo, Nebraska. This 
  chorale has, without doubt, been the greatest single musical influence in my life as a 
  composer. Traces of the chorale appear in my early orchestral work, Lux Aeterna,   
  and in sections of my opera, Merry Mount. The choral form has also influenced my   
  Chorale and Alleluia for band and my fourth and fifth symphonies for orchestra.”  
    — Program Notes from the Conductor’s Score

  Franz von Suppé (1819-1895)
                                                                                       arr. Bourgeois 

Franz von Suppé’s parents named him Francesco Ezechiele Ermenegildo Cavaliere di 
Suppé-Demelli when he was born on 18 April 1819 in Spalato, now Split, Dalmatia, part 
of the Austrian Republic. Franz von Suppé died in Vienna on 21 May 1895.
     If anyone were to be crowned “King of the Overture” it would have to be a competi-
tion between Gioachino Rossini and Franz von Suppé. The only difference is in actual 
performance of the operas that follow the overtures. Rossini’s are much performed and 
von Suppé’s are rarely heard. But von Suppé’s overtures have been a staple of both 
orchestra and band repertoire for many years.
     I would like to offer a relatively unknown but vibrant overture entitled Vienna 

Jubilation.  Vienna Jubilation offers us fanfares and a true spirit of old Vienna through the 
inclusion of a polka and a Viennese waltz.
                                                                                                                — Program Notes by the Arranger

    

Praise Jerusalem! (Kovia Yeroosaghem), Variations on an Armenian Easter Hymn, is 
built upon a 7th Century melody notated by the great Armenian musicologist, Gomidas 
Vartabed, and found in the collection titled “Chants of the Divine Liturgy of the Armenian 
Apostolic Church.” 
     The music is in the form of an introduction, theme with five variations, and a finale, all 
developed from elements present in the original hymn melody itself. The introduction is 
meant to present a version of the main theme in a manner appropriate to its message: the 
occurrence of the reeling in shock before it. The finale returns to this reaffirmation of love 
and regeneration, with the main theme returning in a glorified manner, as if the trumpets 
of Heaven were proclaiming the risen Christ throughout the world. 
     The five variations have no programmatic significance and are meant to explore the 
purely musical possibilities inherent in this 1300-year old melody, utilizing the full 
resources of the modern wind orchestra or concert band, to which is added, in the finale, 
an extra choir of trumpets and trombones. 
                  — Program Notes adapted from the Conductor’s Score
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Director Emeritus Colonel John R. Bourgeois, USMC (Ret.), was the 25th Director of 
“The President’s Own” United States Marine Band. His acclaimed career spanned nine 
presidential administrations, from Presidents Dwight D. Eisenhower to Bill Clinton.
 Bourgeois is a graduate of Loyola University in New Orleans. He joined the Marine 
Corps in 1956 and entered “The President’s Own” as a French hornist and arranger in 
1958. Named Director of  the Marine Band in 1979, Bourgeois was promoted to colonel 
in June 1983. He retired from active duty July 11, 1996.
 As Director of “The President’s Own,” Bourgeois was Music Advisor to the White 
House. He selected the musical program and directed the band on its traditional place of 
honor at the U.S. Capitol for four Presidential inaugurations, a Marine Band tradition dat-
ing to 1801. He regularly conducted the Marine Band and the Marine Chamber Orchestra 
at the White House, appearing there more frequently than any other musician in the nation.
 Under Bourgeois’ leadership the Marine Band presented its first overseas performanc-
es in history, traveling to the Netherlands in 1985 where “The President’s Own” performed 
with the Marine Band of the Royal Netherlands Navy. In February 1990, Bourgeois led the 
Marine Band on an historic 18-day concert tour of the former Soviet Union as part of the 
first U.S.-U.S.S.R. Armed Forces band exchange. He also directed the Marine Band on 16 
nationwide tours, bringing the music of “The President’s Own” to the American people.
 Bourgeois is past president of the American Bandmasters Association, past president 
of the National Band Association, past president of the John Philip Sousa Foundation, 
and the past American vice president of the International Military Music Society. He has 
served on the board of directors for the World Association for Symphonic Bands and 
Ensembles and the Association of Concert Bands. As Director of the Marine Band, 
Bourgeois was Music Director of Washington, D.C.’s prestigious Gridiron Club. He is 
a member of the Military Order of the Carabao, the Alfalfa Club, and the College Band 
Directors National Association.
 Among the many honors and awards Bourgeois has received are the 1986 Phi Beta 
Mu Outstanding Bandmaster Award and the 1987 Kappa Kappa Psi Distinguished Service 
to Music Award for “contributions to the growth and development of modern college and 
university bands.” In 1993, he was awarded the Midwest International Band and Orchestra 
Clinic Medal of Honor. Bourgeois was elected to the Academy of Wind and Percussion 
Artists of the National Band Association in 1988 and received the 1991 Phi Mu Alpha 
Sinfonia National Citation “for service and dedication to music and country.”
 Bourgeois conducted his final concert as Director of  “The President’s Own”  July 11, 
1996 (the band’s 198th birthday), at DAR Constitution Hall in Washington, D.C. More than 
3,500 people, including prominent musicians and government dignitaries, attended the gala 
event. Former Presidents Clinton, George H. W. Bush, and Jimmy Carter, as well as former 
First Lady Nancy Reagan sent letters of gratitude and praise that were read at the concert.

COLONEL JOHN R. BOURGEOIS

GUEST CONDUCTOR
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LIEUTENANT COLONEL 
DR. JAMES M. BANKHEAD

FORMER COMMANDER/CONDUCTOR 

GUEST CONDUCTOR

In 1985, Lieutenant Colonel James M. Bankhead took the helm as commander and 
conductor of The Air Force Band. One of his earliest accomplishments was the creation 
of a Foreign Bandleader Exchange Program, designed to foster personal contact with 
international military band counterparts. During that year, guest conductors from Brazil, 
Portugal and the United Kingdom conducted The Air Force Band in concerts at the Sylvan 
Theater and at the U.S. Capitol. 
     In 1986, Mach One was updated/modified to reflect a more modern sound and the name 
was changed to Spectrum. It reorganized once more in 1991 by adding several vocalists to 
form a costumed and choreographed show group called High Flight. In 1988, Bankhead 
created an innovative “revue-like” show, drawing members from the Air Force Strings, 
Airmen of Note and Singing Sergeants. This group was named Serenade in Blue after the 
radio program, which had been so successful in the 1950s and ‘60s. Serenade in Blue made 
several successful performance tours. 
     Lieutenant Colonel Bankhead commanded the first military musical unit to visit the 
People’s Republic of China as the Band resumed international tours in 1987. Two years 
later, Bankhead took the Band to Europe and participated in the French Bicentennial 
Celebration. In 1989 & 1990, The Band’s tours of South America featured the exciting 
new production Serenade in Blue. The idea for the South American and European tours 
was conceived during visits made in connection with the Band’s Foreign Bandleader 
Exchange Program. 

 
Secretary of the Navy John H. Dalton hailed Bourgeois as “a national treasure” and 
presented him with the Distinguished Service Medal from President Clinton. Marine 
Corps Commandant General Charles C. Krulak compared Bourgeois to the band’s 17th 
Director, John Philip Sousa, saying, “Our Corps has not only had John Philip Sousa, we 
have now had a John Bourgeois. His legacy will never be forgotten by the Marine Corps 
or our nation.” The change of command received national attention, being covered by 
CNN, ABC, CBS, The New York Times, The Wall Street Journal, and The Washington 
Post. ABC’s Peter Jennings selected Bourgeois as the Evening News “Person of the Week.”
 After the change of command concert, The Washington Post’s chief music critic 
wrote, “Bourgeois leaves his ensemble in terrific shape; indeed, it would be hard to imag-
ine any band playing with greater vigor, precision, and timbral variety… Washington is 
very generous with its standing ovations. But Bourgeois deserved each and every one he 
received last night.”
 Since retiring from the Marine Band, Bourgeois has been actively involved in music 
as a guest conductor, has published new editions of classic band compositions, and is a 
visiting professor in a chair endowed in his name at Loyola University in New Orleans.
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Dr. Alfonse Anderson, tenor and Professor of Voice is currently Vocal Coordinator at the 
University of Nevada, Las Vegas. He has performed in operas, recitals and concerts for 
over 40 years. 
 In the United States and Europe he has performed with such notable organizations 
as the Houston Grand Opera, Teatro Colon Buenos Aires, Teatro Municipal Sao Paulo, 
Teatro Sols Montevideo, Arizona Opera, Des Moines Metro Opera, Minnesota Opera,
Chicago Opera Theatre, Oakland Opera, Virginia Opera, Opera Francais, Opera South, 
Opera Columbus, Opera North and Opera Las Vegas.
 Anderson has performed in concert and oratorio with the National Symphony 
Orchestra at the Kennedy Center and in the National Cathedral in Washington, DC, 
Chautauqua Symphony, Illinois Symphony, Grant Park Orchestra in Chicago, Warsaw 
Symphony and Krakow Symphony in Poland, Las Vegas Philharmonic and the Henderson 
Symphony. He also performs frequently in recitals, concerts and master classes throughout 
the US.  

DR. ALFONSE ANDERSON

     Perhaps Bankhead’s most long-lasting contribution to the Band was his tireless effort 
to move the organization out of its decaying World War II era buildings into a new facility. 
This effort finally paid off in 1995 when the Band moved into its current state-of-the-art 
home in “Hangar Two” at Bolling Air Force Base.
     Dr. Bankhead completed 22 years of military service in the Air Force retiring as a 
Lieutenant Colonel. He served as Commander/Conductor of the United States Air Force 
Band in Washington 1985-1991 and Deputy Commander/Assistant Conductor of that 
organization from 1976-1985. Prior to that he was Chief of Bands and Music for the Air 
Force stationed at the Pentagon. 
     After his military service, Dr. Bankhead was the Music Department Head at Utah 
State University; Director, School of Music at Sam Houston State University, Huntsville, 
Texas; Chair, Music Department at California State University, Director of Bands, 
master’s degree advisor and conductor of the Opera Workshop orchestra; principal 
guest conductor of the Shasta Symphony Orchestra in Redding, CA; and Producer at the 
Weidner Center for the Performing Arts.
      Dr. Bankhead received his Doctor of Musical Arts degree from The Catholic Univer-
sity of America, Washington, DC; the Master of Arts degree is from Central Michigan 
University; and, the Bachelor of Music degree from Utah State University. He has 
conducted in all 50 states and 18 foreign countries.
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   The world premiere of the opera Bandana by Daron Hagen was released in summer of 
2006 on Albany Records with Anderson singing the role of the “Leader”.  Anderson can be 
heard on various recordings with the American Spiritual Ensemble and on the Nationally 
acclaimed DVD titled The Spiritual airing throughout the US on PBS. Also in 2008/09 
the CD from the classical recording label Klavier singing “Nessun dorma” from the 
opera Turandot.
     He has taught voice for over 30 years and in that time his students have won internation-
al, national and regional vocal competitions with such notable organizations as the MET 
Opera, NATSAA, Leontyne Price, Marian Anderson, Mario Lanza, Montserrat Cabellé, 
Meistersinger, Opera Index, Belvedere and Palm Spring Vocal Competition to name a few.
 Many of his students have performed in young Artist Programs such as the interna-
tionally recognized Academy of Vocal Arts in Philadelphia, Aspen Musical Festival, San 
Francisco Opera, Florida Grand, American Institute of Musical Studies, Opera Theatre 
of St. Louis, LA Opera, Miami, Chautauqua Opera, Des Moines Opera, Opera North, 
Sarasota Opera, Mirella Freni CUBEC program. Many of his students and former students 
are performing with opera companies in the US, Europe and China.  
 Anderson also serves as a master vocal clinician throughout the US and Europe.
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Soprano Dominique Williams’ passion for singing determined her path at a very early 
age. From regular performance throughout her formative years, acceptance to the per-
forming arts magnet program of Pebblebrook High School, and an invitation into the High 
School Opera Institute of The Atlanta Opera, Dominique has continuously pursued vocal 
performance with dedication and determination. Dominique’s musical tastes performance 
styles range from opera to art song to pop, R&B, and gospel.
     Currently a student at University of Nevada, Las Vegas pursuing a Master of Music 
degree in voice, Dominique is in the studio or Dr. Alfonse Anderson. She is a recent graduate 
of Mercer University in Macon, Georgia, where she received a Bachelor of Music degree in 
Voice Performance. She was a NATS winner every year at Mercer, and her most recent roles 
at Mercer University Opera include First Lady in Mozart’s The Magic Flute and Morgana 
in Handel’s Alcina. In the spring of 2017 with the UNLV Opera, she will cover the role of 
Ophelia in a world premiere English translation of the opera Hamlet by Ambroise Thomas.

DOMINIQUE WILLIAMS



Celeste Dixon, mezzo-soprano is active in both music and theatre. She was a member 
of Utah’s All-State Choir and also participated in Utah Shakespeare Festival’s Playmak-
ers where she played Bird Girl in Seussical Jr. and Charles Dickens in Charles Dickens’ 
A Christmas Carol. During her undergraduate studies she portrayed Tessa in Gilbert and 
Sullivan’s The Gondoliers, Celeste #2 in Sondheim’s Sunday in the Park with George, 
Carmen in Bizet’s Carmen, in Concert, and Ruth in Gilbert and Sullivan’s Pirates of 
Penzance. Additionally, in other productions she has appeared in The Wizard of Oz, 
Joseph and the Amazing Technicolor Dreamcoat, and Bye Bye Birdie.  Most recently she 
was contracted to sing in Tuacahn Center for the Arts production of The Hunchback of 
Notre Dame.
     She earned a Bachelor of Science in Music with an emphasis in Vocal Performance from 
Dixie State University in 2016 and is currently pursuing a Master of Music in classical 
voice and opera at the University of Nevada, Las Vegas School of Music. She will appear 
as Hippolyta in UNLV Opera’s upcoming production of Benjamin Britten’s  A Midsummer 
Night’s Dream in March, 2017.

CELESTE DIXON

    20

u
n

lv
 w

in
d

 o
r

c
h

es
tr

a 
“t

h
e 

pr
es

id
en

t’
s 

c
o

n
c

er
t”

   
  s

o
lo

is
ts

Aldo Perrelli is thrilled to perform with the UNLV Wind Orchestra! Aldo is currently 
pursuing his D.M.A. in Applied Voice and studies with Dr. Alfonse Anderson. Aldo has 
appeared on stage at UNLV in Bizet’s Carmen (Opera Las Vegas), Puccini’s La Bohème 
(UNLV Opera Theatre), and has also performed the works of Bach and Schubert with 
the Southern Nevada Musical Arts Society. Other operatic performances include Fritz in 
Mascagni’s L’Amico Fritz and Gaisone in Cherubini’s Medea with The University of 
Wisconsin - Madison, where he received his master’s degree. Aldo was the recipient of 
the chancellor’s fellowship during his time at UW-Madison. Aldo has also appeared in 
musical performances in Graz, Austria singing works by Verdi, Gounod, and Mascagni. 
Other performances include the tenor solo in the Verdi and Saint-Saëns’ Requiems. 

ALDO PERRELLI



RICHARD HODGES

Richard Hodges, baritone, is a native of Greensboro and is a 2015 Finalist of the 
American Institute of Musical Studies renowned Meistersinger Competition in Graz, 
Austria. He holds a BM from North Carolina Central University and a MM from the 
University of North Carolina at Greensboro. He is currently in the Doctoral of Musical 
Arts Program here at UNLV. A former High School Choral Director and 2014 MET Coun-
cil Audition Encouragement Award winner, Richard sang the role of Superintendent Budd 
in Britten’s Albert Herring with UNCG Opera 2013.  His other roles have included Peter 
the Father in the 2007 production of Hansel and Gretel with Greensboro Opera, the title 
role in Porgy and Bess and Bob in Highway 1 USA by William Grant Still with the N.C. 
Central Operatorio Performance Program. As a featured soloist and recitalist Richard has 
performed in the 2014 and 2013 Greensboro Opera Gala performances as well as soloist 
for various vocal ensembles and orchestras at UNCG. His orchestral performances have
included masterworks such as Handel’s Messiah and Here and Now by Christopher 
Theofanidis, along with other operatic arias. Mr. Hodges has also given recitals for the 
Greensboro Opera Companions and a special performance for the Carolina Men’s Chorus. 
Recently Mr. Hodges was invited to participate in the Institute for Young Dramatic Voices.
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THOMAS G. LESLIE

 

As Director of the Division of Wind Band Studies and Professor of Conducting, 
Thomas G. Leslie has earned recognition for high quality performances of the UNLV 
Bands. During his tenure at UNLV, his bands have received critical acclaim from 
members of the international music world.  Such notables include composers Malcolm 
Arnold, Bruce Broughton, Eric Whitacre and Frank Ticheli, United States Marine Band 
Conductor Emeritus Colonel John Bourgeois, (Ret.), Colonel Lowell Graham, Conductor 
United States Air Force Band, (Ret.), United States Navy Band Conductor Commander 
John Pastin (Ret.), Dr. Harry Begian, Director Emeritus, University of Illinois, Gram-
my Award winning recording artists Eric Marienthal, Jimmy Haslip, Will Kennedy and 
Russell Ferrante.
 Recognized for a fresh, interpretative style among collegiate wind orchestras, 
Thomas Leslie and the UNLV Wind Orchestra continue to excel in their commitment to 
commission new works by the next generation of the world’s finest young composers. This 
ensemble, under Professor Leslie’s baton, has premiered numerous pieces commissioned 
by UNLV, Professor Leslie and the Wind Orchestra. Professor Leslie has conducted and 
recorded nineteen compact disc recordings with the UNLV Wind Orchestra. They are: 
1994 – The UNLV Wind Symphony; Ghost Train; Gawd$illa Eats Las Vegas; It Takes a 
Village; Monkey; No Mo’ Chalumeau, and Chunk (all title tracks commissioned by 
Thomas Leslie), BCM… Saves the World, Bandanna, the complete Daron Hagen opera, 
3 Steps Forward, the premiere disc in the new UNLV Wind Orchestra Series for Klavier 
Recordings, Spiritual Planet, 4 Flew Over the Hornet’s Nest, The Quest, Vegas Maximus, 
Concerto for Marienthal, Marquee Mojo, Lost Vegas, Ventanas, and The Return, the new-
est release in the collection.  All of these recordings have received noteworthy acclaim 
in professional journals in addition to high praise from colleagues throughout the world.
 An adjudicator and conductor throughout the United States, Professor Leslie has also 
been invited to conduct performances and clinics internationally in Australia, Ireland, 
Japan, England, Scotland, France, Switzerland, Austria, Germany, and Canada. Under 
his direction, the UNLV Wind Orchestra has appeared as an invited performing group at 
the College Band Directors National Association Conference in March 1994, the Music 
Educators National Conference Biennial Convention in April 1998, the American 
Bandmasters Association National Convention in March 2001, and numerous state music 
educator conferences.The UNLV Wind Orchestra performed as the featured ensem-
ble at the Hokkaido Band Association Clinic in Sapporo, Japan, in May 2002, and was 
featured in multiple performance tour at the La Croix Valmer International Music Festival in 
St, Tropez, France in June 2005 and June 2016. The UNLV College of Fine Arts awarded 
Professor Leslie the CFA Teacher of the Year Award in 2006.  
 Thomas Leslie received degrees in Music Education from The University of Iowa 
and Indiana State University.  Elected in March of 2012, Professor Leslie served office 
as the 75th President of the prestigious American Bandmasters Association and currently 



Dr. Zane S. Douglass is the Visiting Instructor of Conducting at the University of Nevada, 
Las Vegas. His duties at UNLV include teaching Graduate and Undergraduate Conduct-
ing, conducting the UNLV Brass Ensemble; co-conducting the UNLV Wind Orchestra and 
UNLV Community Band; and instructing the “Star of Nevada” Marching Band and the 
UNLV Basketball Pep Band. From 2007-2011, Dr. Douglass was Director of Bands and 
Low Brass Studies at Montana State University in Bozeman, Montana. His duties at MSU 
included: Conductor and Music Director for the Montana State Wind Symphony, director 
of the “Spirit of the West” Marching and Pep Bands. He taught multiple courses in Music 
Education, Brass Pedagogy, Conducting, Graduate Theory and History, and coordinated 
and taught the Trombone/Euphonium/Tuba studio. Students in Dr. Douglass’s Low Brass 
studio have been selected to perform in various clinics and honor groups, including the 
Rafael Mendez Institute and the American Intercollegiate Wind Ensemble.  
   Dr. Douglass has transcribed and arranged orchestral works for wind orchestras and 
chamber groups. His transcriptions have been performed regularly by University and High 
School bands around the world, and recorded by UNLV on the Klavier label, and featured 
on the national tours of Gustavus Adolphus and St. Olaf  Universities. His 2009 transcrip-
tion of the Michael Kamen ‘Concerto for Saxophone’ was performed and recorded by 
Grammy-winning saxophonist Eric Marienthal.   
     Dr. Douglass earned a Doctor of Musical Arts in Conducting from the University of 
Nevada, Las Vegas, a Masters of Music in conducting from Central Washington 
University, and a Bachelor of Music Education from Montana State University-Bozeman. 
Prior to his appointment to UNLV, Dr. Douglass was Director of Bands at Montana State 
University and McNeese State University, director of the Snohomish High School Band 
Program in Snohomish, Washington, instructor of music at Central Washington University, 
and band teacher in Bozeman and Park City, Montana School Districts. 
     Dr. Douglass has given clinics and performances throughout the country, has served 
as guest conductor for the Lake Charles (Louisiana) Symphony Orchestra, and was 
Principal Trombone with the Bozeman Symphony, the Montana Ballet Orchestra, and per-
formed in the Intermountain Opera Orchestra.  His 2007 televised performance of  Keith 
Gates’ An American Requiem with the Voices of London has aired numerous times on  
Louisiana Public Television. He has guest conducted at the Louisiana Music Educators 
State Conference, the College Band Directors National Association West-Northwest bi-
annual conference, and has presented at the Montana Music Educators Conference, the 
Montana Bandmasters Symposium, and the Nevada Music Educators annual conference.  

serves as a member of the Past President’s Ad Hoc Committee. He was originally inducted 
to membership in 1997 and he hosted the National Convention of this very distinguished 
group in Las Vegas in March 2001. He continues to be a long-standing member of the 
College Band Directors National Association, and has served as Western Division Chair 
for the National Band Association. Professor Leslie currently serves on the Board of Direc-
tors for the John Philip Sousa Foundation.

DR. ZANE S. DOUGLASS
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DOUBLE BASS
Las Vegas, NV

HARP
  Las Vegas, NV

TIMPANI
Shelton, WA

PERCUSSION
Adelaide, Australia

Laramie, WY
Erath, LA

Broken Arrow, OK
Las Vegas, NV

Henderson, NV

ANTIPHONAL BRASS CHOIR
(Stage Right)

Brooklyn, NY
Muscatine, IA

Seattle, WA
Baton Rouge, LA
Las Vegas, NV
Baton Rouge, LA

ANTIPHONAL BRASS CHOIR
(Stage Left)

Ewa Beach, HI
Spring Hill, TN
Las Vegas, NV

Henderson, NV
Garden Grove, CA

ANTIPHONAL BRASS CHOIR
(Center Balcony)

Honolulu, HI
Las Vegas, NV

Las Vegas, NV

 Principal
 Graduate Teaching 

Assistant/Staff    

PICCOLO 
  Las Vegas, NV
  Las Vegas, NV

FLUTE
  Houston, TX
  Las Vegas, NV 
  Panamá

 Henderson, NV

OBOE
Las Vegas, NV

  Las Vegas, NV

ENGLISH HORN
  Las Vegas, NV

BASSOON
Durant, OK

  Phoenix, AZ

CONTRABASSOON
  Las Vegas, NV

B-FLAT CLARINET
Lisbon, Portugal

Bulgaria
Las Vegas, NV

Seoul, South Korea
Las Vegas, NV

Brooklyn, NY
Nagoya, Japan

Las Vegas, NV
 Sutherlin, OR

BASS CLARINET
Las Vegas, NV

CONTRA ALTO CLARINET
Las Vegas, NV

CONTRA BASS CLARINET
Las Vegas, NV

ALTO SAXOPHONE
Las Vegas, NV
North Las Vegas, NV

TENOR SAXOPHONE
Las Vegas, NV

BARITONE SAXOPHONE
West Lake Village, CA

TRUMPET
LaPorte, IN

Las Vegas, NV 
   Lázaro Cárdenas, Michoacán

Las Vegas, NV
Las Vegas, NV

Halifax, Nova Scotia 
Honolulu, HI

   São Carlos, Brazil

HORN
Hollsopple, PA
Las Vegas, NV 

North Las Vegas, NV
Las Vegas, NV

TROMBONE
Honolulu, HI 

Arcadia, CA
 Las Vegas, NV

BASS TROMBONE
Allan Quan   Las Vegas, NV

EUPHONIUM
Moab, UT

Las Vegas, NV

TUBA
Augusta, GA

Henderson, NV
Las Vegas, NV

CELLO
Modesto, CA

UNLV  WIND ORCHESTRA
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DOUBLE BASS
Las Vegas, NV

HARP
  Las Vegas, NV

TIMPANI
Shelton, WA

PERCUSSION
Adelaide, Australia

Laramie, WY
Erath, LA

Broken Arrow, OK
Las Vegas, NV

Henderson, NV

ANTIPHONAL BRASS CHOIR
(Stage Right)

Brooklyn, NY
Muscatine, IA

Seattle, WA
Baton Rouge, LA
Las Vegas, NV
Baton Rouge, LA

ANTIPHONAL BRASS CHOIR
(Stage Left)

Ewa Beach, HI
Spring Hill, TN
Las Vegas, NV

Henderson, NV
Garden Grove, CA

ANTIPHONAL BRASS CHOIR
(Center Balcony)

Honolulu, HI
Las Vegas, NV

Las Vegas, NV

 Principal
 Graduate Teaching 

Assistant/Staff    

UNLV SCHOOL OF MUSIC - DIVISION OF WIND BAND STUDIES

UNIVERSITY BAND FACULTY

Division of Wind Band Studies, Director

Division of Wind Band Studies, Associate Director

Visiting Instructor of Conducting

WIND ORCHESTRA MANAGER

LIBRARIAN

INSTRUMENT INVENTORY

GRADUATE TEACHING ASSISTANTS

 

GRADUATE STAFF

 COMMUNITY LIAISON

 PUBLICITY

UNLV appreciates the leadership and support of our 
Nevada System of Higher Education 

BOARD OF REGENTS 

Chair

Vice Chair

Chief of Staff  and
Special Counsel to the Board of Regents
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UNLV Academic Leadership 

 UNLV President

UNLV Executive Vice President and Provost

UNLV College of Fine Arts, Dean

 UNLV College of Fine Arts, Associate Dean

 UNLV College of Fine Arts, Assistant Dean

UNLV School of Music, Director

UNLV School of Music, Assistant Director

UNLV College of Fine Arts, Public Relations Director

UNLV College of Fine Arts, Events Coordinator

Patrons and Supporters

Coordinator, Secondary Fine Arts
Clark County School District

Facilitator, Secondary Fine Arts
Clark County School District

Program Design & Layout

UNLV Performing Arts Center Staff

Director, Artistic Programming and Production

Director, Finance and Guest Relations

 Technical Director

Stage Manager / Theatre Technician II

 Stage Manager / Theatre Technician II

Theatre Technician I

The UNLV Wind Orchestra 
graciously acknowledges 
English Garden Florist 
for their generous  donation 
of the floral arrangements. 
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Habitat for Humanity is a true world leader in addressing the issues 
of poverty housing. The concept that grew into Habitat for Humanity 
International was born at Koinonia Farm, a small, interracial, Christian 
community outside of Americus, Georgia. Koinonia Farm was founded 
in 1942 by farmer and biblical scholar Clarence Jordan. The Fullers first 
visited Koinonia in 1965. At Koinonia, Jordan and Fuller developed 
the concept of “partnership housing.” The concept centered on those in 
need of adequate shelter working side by side with volunteers to build 
simple, decent houses. The houses would be built at no profit and interest 
would not be charged on the loans. Building costs would be financed by 
a revolving fund called “The Fund for Humanity.” In 1973, the Fullers 
decided to apply the Fund for Humanity concept in developing countries. In 
September 1976, Millard and Linda called together a group of supporters 
to discuss the future of their dream. Habitat for Humanity International as 
an organization was born at this meeting. In 1984, former U.S. President 
Jimmy Carter and his wife Rosalynn took their first Habitat work trip, 
the Jimmy Carter Work Project, to New York City. Through the work 
of Habitat, thousands of low-income families have found new hope in 
the form of affordable housing. Churches, community groups and others 
have joined together to successfully tackle a significant social problem – 
decent housing for all. Since 1976, Habitat has helped 6.8 million people 
find strength, stability and independence through safe, decent and afford-
able shelter.

Donations will be gratefully accepted in the lobby after the program.
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UNLV Wind Orchestra’s Internationally Released and Reviewed Compact Discs

Available Spring 2017
From Klavier Recordings

The 
Return


